MVK201: MUSIC, GENDER, AND SEXUALITY

READING LIST: FA18

The majority of the readings are available online via the library website (free) or via the university’s
Litteraturkiosken (for a nominal fee). A few readings will be posted on the course’s homepage at mitt.uib (also
free).

In addition to these readings, there are two required texts for this course:

e Amico, Stephen. 2014. Roll Over, Tchaikovsky! Russian Popular Music and Post-Soviet Homosexuality.
Urbana: University of Illinois Press.

e Jenainati, Cathia and Judy Groves. 2007. Introducing Feminism. Cambridge, UK: Icon Books.

Both should be available in the university bookstore, although you are free to purchase them anywhere you like (if
you find a lower price, or if the bookstore is sold out).
Please purchase the 2007 version of the Jenainati book, so that we all have the same page numbers

MTG \ WEEK READING LOC
1 35 Bloechel and Lowe, “Introduction” LIB/C
Brett, Wood, and Hubbs, “Lesbian, Gay, Bisexual, Transgender and Queer Music” LIB/A
Nealon &Giroux, “Why Theory?” and “Differences” (EXC) LK
2 36 Bannister, “Singer or the Song” LIB/C
Railton and Watson, “Masculinity/Male Body” LIB/C
Salih, “Gender” LK
Lloyd, “Judith Butler” LIB/C
3 37 Amico, “Visible Difference” LIB/A
Cusick, “Lesbian Relationship” LK
Edwards, “Homosocialities” MITT
Gutting, “Modern Sex” LIB/C
4 38 Halberstam, “What’s That Smell?” LK
Peraino, “Synthesizing Difference” LIB/C
Taylor, “Identities” MITT
5 39 NO READING ASSIGNMENT; START READING FOR FINAL PAPER!
6 40 Devitt, “Keep the Best...” LIB/A
Krell, “Crack Whore...” LIB/A
Leibetseder, “Trans*” LIB/C
7 41 Jenainati and Groves, Introducing Feminism (EXC) TEXT
Gamble, “Postfeiminism” LK
Hayes, “Ideal Relationships” LIB/C
Hansen, “Empowered or Objectified?” LIB/A
8 44 Collins, “Booty Call” LK
Gabbard, “Borrowing Black Masculinity” LK
Keyes, “Too Black for Rock” LIB/A
9 45 Amico, “Silence = Death” MITT
Ramnarine, “In Our Foremothers’ Arms” LIB/C
Schwartz, “All the Young Ladies...” LIB/A




10 46 Amico, Roll Over, Tchaikovsky! (EXC) TEXT
Sunardi, “Negotiating Authority...” LIB/A
Tolbert, “Voice of Lament” MITT

11 a7 Doubleday, “Sounds of Power” LIB/A
Farrugia, “Producing Producers” LIB/C
Halstead and Rolvsjord, “Gendering of Musical Instruments” LIB/A
McAlister, “Donna Haraway” LIB/C

12 48 Dame, “Unveiled Voices” LK
Gordon, “Castrato/Cyborg” LIB/A
Ravens, “The Bearded Lady” MITT

KEY to resource locations:

LIB/C = chapter from a book, available for free via library website (link below)

LIB/A = article in journal, available for free via library website (link below)

LK = Litteraturkiosk; articles here are available for purchase (at a nominal rate); find your course number at
litteraturkiosken.uib.no (MVK210)

MITT = materials uploaded to mitt.uib (look under “Files”)

TEXT = required course text. Books are available for sale in the university bookstore (or via any other online
bookstore if you find them for a lower price)

Reading List (Pensumliste)

Please note that several of the following readings are optional only; the required reading list for the course will not
exceed 800 pp. (+/-), not inclusive of an additional required 200 pp. (+/-) related to the student’s final research
paper.

The required readings for each week are listed, by week, in the table above.
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