
Pensum KUN 252: Fotografiets teori og historie 
Høstsemesteret 2018 
Emneansvarlig: Sigrid Lien 
 
Bøker som kan kjøpes hos Akademika: 
 

• Roland Barthes, Det lyse rommet. Tanker om fotografiet. Oslo: Pax forlag, 2001. 

• David Bate, Art Photography, London: Tate Publishing, 2015. 

• Larsen, Peter og Lien, Sigrid, Norsk fotohistorie. Frå daguerreotypi til digitalisering, 

Oslo: Det norske Samlaget, 2007. 

 
 
Tekster i litteraturkiosken: 
 

• David Bate, «Documentary and Storytelling» kap. 3 i Photography: The Key 

Concepts, London: Bloomsbury, 2016, s. 53-79. 

• David Bate, “Globalizing Photography”, kap. 8 i Photography: The Key Concepts, 

London: Bloomsbury, 2016, s. 189-210. 

• André Bazin, “The Onthology of the Photographic image”, i Film theory, Routledge, 

2004, s.18-24. 

• David Campany, «Safety in Numbness: Some remarks on the problems of ‘Late 

Photography’, Photoworks, Photoforum 2003: http://davidcampany.com/safety-in-

numbness/ 

• Paul Frosh, ”Inside the image factory: stock photography and cultural production”, 

Media, Culture & Society, 2001, Vol.23 625-646. 

• Paul Frosh, “Digital Technology and Stock Photography: And God Created 

Photoshop”, in: Image Ethics in the Digital Age, edited by Larry Gross et al. 

Minneapolis: University of Minnesota Press, 2003. 

• Max Kozloff, “The Digital Worm in the Photographic Apple”, in Lone Visions, 

Crowded Frames: Essays on Photography, Albuquerque, NM: University of New 

Mexico Press, 1989.  

• Siegfried Kracauer, «Photography», i Critical Inquiry, Vol. 19, No. 3 (Spring, 1993), 

pp. 421-436.  

• Martha Langford, Suspended Conversations. The Afterlife of Memory in Photographic 

Albums, Montreal & Kingston: McGill-Queen’s University Press, 2001, s.1-201. 

• Sigrid Lien, “’Buying an instrument Does Not Necessarily Make You a Musician’, i 

Jonas Larsen og Mette Sandbye, Digital Snaps: The New Face of Photography”, 

London: I.B. Tauris, s. 131-150. 

• Gillian Rose, “How Digital Technologies Do Family Snaps, Only Better”, i Jonas 

Larsen og Mette Sandbye, Digital Snaps: The New Face of Photography”, London: 

I.B. Tauris, s. 67-85. 

• Alexander Rodchenko, “The Paths of Modern Photography” (1928), i Christopher 

Phillips (red.) Photography in the Modern Era, New York: The Metropolitan Museum 

of Art/ Aperture New York, 1989, s.256-262. 

• Mette Sandbye, Mindesmærker. Tid og erindring i fotografiet, København: Forlaget 

Politisk revy, 2001, s.114-220. 

• Abigail Solomon-Godeau,”Winning the game when the rules have been changed: Art 

photography and postmodernism”, i Liz Wells (red.) The Photography Reader, 

London: Routledge, s.152-163.  

http://davidcampany.com/safety-in-numbness/
http://davidcampany.com/safety-in-numbness/


• Abigail Solomon-Godeau, «Who is speaking Thus? Some questions about 

Documentary Photography”, i Photography at the Dock: Essays on Photographic 

History, Institutions and Practices, Minneapolis: University of Minnesota Press, 

s.169-183. 

• Abigail Solomon-Godeau, «The Armed Vision Disarmed: Radical Formalism from 

Weapon to Style”, i Photography at the Dock: Essays on Photographic History, 

Institutions and Practices, Minneapolis: University of Minnesota Press, s.52-84. 

• Blake Stimson, The Pivot of the World: Photography and Its Nation, kap.1: 

“Photographic Being and The Family of Man” og kap.2 “Photographic Anguish and 

The Americans”, s. 59-136. 

• John Tagg, “Evidence, Truth and Order: Photographic Records and the growth of the 

State”, i Liz Wells (red.) The Photography Reader, London: Routledge, s.257-260. 

• Edward Weston, “Seeing Photographically”, i Liz Wells (red.) The Photography 

Reader, London: Routledge, s.104-109.  

 
 

 
 


